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EDITORIAL

We are pleased to bring you the thirteenth (13th) issue of 

Ghana Book World (GBW). GBW is a journal of the book 

industry profession and trade. GBW also serves as a newsletter 

for GBDC, reporting on some programmes and activities 

embarked on by the Council.

This issue presents topics on the emergence and advancement 

of artifi cial intelligence (AI), its opportunities and challenges 

in the publishing industry, as well as its implication on 

copyright. This issue also features the experience and 

writing journey of an author, as well as highlights the need 

to integrate innovative pedagogies into curriculum and 

textbook development in Ghana. Again, the issue presents an 

introduction to a supplemental textbook in Ghana, as well as 

as well as a concern about the widespread piracy of My First 

Copy Book, hence a call for a relook and possible rebranding 

of this popular writing book.  

Contributors may submit manuscripts on issues that cover 

book development, writing, publishing, book design and 

illustration, printing, bookselling and distribution, literacy 

promotion, copyright, and library services. 

Submissions should be typed, double-spaced, fully justifi ed, 

and in Times New Roman, font size 12, on 8.5’’ x 11’’ as 
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a Word document. The normal span of submissions is as 

follows:

i. Feature article: 800-3,000 words

ii. Research article/report: 4,000-10,000 words 

iii. Book review: 1,500-2,000 words

Contributions should be sent as e-mail attachments to 

editorial@gbdc.gov.gh. 

GBW allows advertising spaces for books and services 

pertaining to the book industry in Ghana.
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Artifi cial Intelligence in the Publishing 
Industry: Opportunities and Challenges 

by

Ernest Oppong 

Abstract
Recent years have witnessed the emergence of Artifi cial Intelligence (AI), 
leading to remarkable societal transformation. The publishing industry, 
just like other industries, leverages suitable technologies to advance its 
processes and outputs. Publishing is as old as the existence of humans 
on earth. Thus, it is being transformed from human-based intelligence 
and power to technological intelligence and power. This article presents 
a cluster of opportunities and challenges of Artifi cial Intelligence to the 
publishing industry. It connects readers to the developmental stages of 
publishing and also presents an overview of Artifi cial Intelligence. The 
article puts AI and its application in the publishing industry into a defi nite 
and comprehensive perspective. 

Introduction 

Artifi cial intelligence (AI) which involves the ability to 

complement and/or replace human power with mechanical 

power to perform specifi c tasks, has many opportunistic 

possibilities as well as potential risks, especially for 

the publishing industry. There are ongoing discussions, 

training and debates about AI and its positive and negative 

eff ects on intellectual property, publishing and books. 

Artifi cial intelligence can be complex and complicated if 

not well understood and applied. The complex nature of AI 

usually infl uences people to ask: Is AI a friend or a foe to 
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the publishing industry? Is AI a replacement for human 

creativity? Can AI help to publish culturally relevant books? 

Many African and International organisations, which 

include African Publishers Network (APNET), International 

Publishers Association (IPA), World Intellectual Property 

Organisation (WIPO) and United Nations Educational, 

Scientifi c and Cultural Organisation (UNESCO), are making 

in-depth discussions concerning the application of AI and its 

protection to intellectual property rights. Presentations on 

AI by WIPO were signifi cant at the 2nd African Publishers 

Conference organised in Harare, Zimbabwe from 3rd – 4th June, 

2024. The Conference organised by APNET, in partnership 

with WIPO, UNESCO, IFRRO, IPA, ARIPO and Zimbabwe 

Book Publishers Association (ZBPA), brought together 

representatives of National Publishers’ Associations (NPAs) 

across Africa, authors and industry experts of Reproduction 

Rights Organisations (RROs). IPA’s Copyright Policy 

Working Group is also doing much work on AI and its eff ects 

on copyright and the publishing industry. 

The 2024 Beijing International Publishing Forum (BIPF), 

which was held on June 21, 2024, under the theme 

“Technology Innovation for Publishing” contributed to 

new knowledge of participants about the advancements of 

AI in China. Some presentations by experts focused on the 

operations, applications, tools, advantages, and disadvantages 

of artifi cial intelligence (AI). 
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Artifi cial intelligence in the publishing industry

The 21st Ghana International Book Fair (GIBF) focused on the 

theme Books and Culture in the Era of Artifi cial Intelligence 

added to the ongoing discussions and training on AI for the 

publishing industry professionals and marketing offi  cers in 

diff erent sectors. The GIBF, organised from 8th – 11th August, 

2024, placed AI at the center of discussions. 

Developmental Stages of Publishing 

Historically, book publishing has undergone impressive 

developmental stages; from the usage of marks on the surfaces 

of objects such as the ground, trees, caves, silk, among others, 

to the development of diff erent forms of notation (pictographic 

writing). The oldest form of notation known to us, is a 

pictographic writing system called cuneiform, developed by 

the Sumerians (Hanebutt-Benz and Mittenzwei, 2018). Other 

pictographic systems of writing developed by the ancient Egypt 

were hieroglyphics and phonetic symbols (phonograms). An 

important step was taken in the 2nd millennium B.C, which was 

to be of great signifi cance for the development of alphabets to 

enhance the system of writing. The Phoenicians invented the 

fi rst alphabetic script. The evolution of other alphabets such 

as Roman, Greek, Latin, Hebraic and Arabic alphabets can 

be attributable to the Phoenician alphabet. Many years in the 

history of mankind elapsed before these early forms of these 

ideograms (rock paintings, numerical and graphic symbols) 

metamorphosed into alphabets of letters (Hanebutt-Benz and 

Mittenzwei, 2018).
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Diff erent stages of writing surfaces arose; such as wood, 

stones, metal with stylus as its writing tool, papyrus scrolls, 

parchment and codex. Papyrus, from which we get our word 

‘paper’, was a common writing surface in ancient times. Ts’ai 

Lun, a Chinese imperial offi  cer, came out with the invention 

of paper in A.D 105 (Schreiber, 2024). That paper-making 

technology provided an unprecedented advancement to the 

development of substrates (writing surfaces) for writing and 

printing. 

Printing technology also emerged with the invention of 

metallic movable types and letterpress printing by Johannes 

Gutenberg, a German from Mainz, around 1450. Before the 

invention of movable types and letterpress printing which 

gave way to other printing types, machines and technologies, 

people were publishing handwritten materials such as 

newspapers, reports and books (Lehmann-Haupt, 1975). 

Publishing existed before printing but printing gave a facelift 

to book publishing globally. Many modern printing machines 

and print fi nishing machines have been developed and many 

more are being developed to enhance eff ective and effi  cient 

printing. 

Another technological milestone for the publishing industry 

is the internet, which started in the 1960s (History.com 

Editors, 2024). Three inventions that spread the use of the 

internet were the personal computer (20th century), the 

World Wide Web (1989) and the Browser (1990s), CERN 
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(2024). Computer has enhanced the publishing process from 

writing to book promotion, distribution and sales. Computing 

technology has introduced fl exibility, versatility, effi  ciency 

and eff ectiveness in book publishing. With the help of 

computer and internet, diff erent publishing models, which 

include e-books in diff erent formats and audiobooks as well 

as diff erent apps and platforms, have been developed, and 

advanced ones are being developed. 

The above brief history of publishing paints a clear picture of 

the evolution of various technologies which have contributed 

to the advancement of publishing and the publishing industry 

at the national, continental and global level. The various 

technologies introduced into the publishing industry do not 

only help to produce quality products and services but also 

reduce the duration of a book project. For instance, according 

to Hanebutt-Benz and Mittenzwei (2018), in 1455, Johannes 

Gutenberg published the fi  rst book printed by movable types 

in Mainz, Germany, called the 42-line Bible (the number of 

lines per page), also known as the Gutenberg Bible or the 

Mainz Bible (for the place where it was printed was called 

Mainz). It took Gutenberg at least two years to complete the 

printing of that Bible. Today, that book project can be printed 

within a week. This illustrates the power of technology in 

book publishing. 

Artifi cial intelligence in the publishing industry
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Overview of Artifi cial Intelligence 

Artifi cial intelligence (AI), which is functioning on the 

platform of computing technology, is another powerful 

technology which permeates every aspect of human lives, 

from defense and fi nance to entertainment, book publishing, 

culture and social interactions. AI has become a global topic 

and emerges as the cornerstone of global innovation, reshaping 

the face of our societies. The earliest substantial work in the 

fi eld of Artifi cial Intelligence was done in the mid-20th century 

by the British logician and computer pioneer, Alan Mathison 

Turing (Copeland, 2024). The earliest successful AI program 

was written in 1951 by Christopher Strachey, former Director 

of the Programming Research Group at the University of 

Oxford (Copeland, 2024). AI has been in existence for many 

years but its development, usage, discussions and popularity 

have shaken every nook and cranny over the recent years.  

Artifi cial intelligence, the current useful technology for the 

publishing industry, involves the ability of a digital computer 

or computer-controlled robot to perform tasks commonly 

associated with human beings (Copeland, 2024). 

Opportunities of AI to the Publishing Industry  

There are many AI tools which have been developed with 

specifi c functionalities which include ChatGPT, Google Bard, 

Chatsonic, Midjourney, DALL-E, SlidesAI, Alli AI, Hubspot 

Free AI Content Writer, Paradox, Synthesia, aiXcoder, 

TabNine, DeepBrain AI, SecondBrain, Textio, Wordtune, 

Figstack, Descript, INK, LyricStudio, ClickUp, Canva: AI, 



Ghana Book World, No. 13 (2024)

Slide Creator, GitHub Copilot, Designs.ai, Copyleaks, SEO.

ai, DeepDream, Writer.ai, Pikazo and Divi Ai (Pushkar, 2024). 

ChatGPT is commonly used globally and has 200 million 

weekly active users worldwide (Backlinko Team, 2024).. 

However, AI apps and AI-driven technologies are currently 

countless, with new ones emerging.  

Generative AI off ers useful tools to increase effi  ciency and 

speed, reduce human-based tasks and costs, predict market 

trends and improve analytics. The opportunities/benefi ts 

derived from AI are explained below: 

• Complementary Application of AI: The application 

of AI by industry professionals, such as an author, 

editor and publisher, can make it advantageous or 

disadvantageous for the industry and the reading public. 

Users can make AI fi t or unfi t for purpose. AI can be 

used to complement or replace human creativity and 

eff orts. AI complementing human creativity, intellect 

and eff orts in my perspective brings opportunities to 

the users (professionals), industry and the public. 

The outputs of AI require human intellect to review and shape 

them and also involve further research where necessary. This 

article advocates for the use of AI to complement human 

creativity, intellect and eff orts. It is important to note that 

quality is better than quantity. 

Artifi cial intelligence in the publishing industry
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• Optimizes operational effi  ciency: The use of 

generative AI tools helps authors save time when 

writing their manuscripts and make their knowledge 

available more quickly while maintaining some 

level of quality. It is worth noting that AI may not 

be applicable or useful in generating certain content. 

Other users are also able to save time and achieve 

their expected results. AI reduces production duration 

and many publishing houses have proven this reality. 

However, AI should be viewed as an assisting tool and 

in turn, it builds human capacity to achieve certain 

results. 

Areas of AI applications in publishing with some AI tools 

used for those activities include: 
Publishing Functions Some useful AI tools 

Text generation ChatGPT, ClickUp, Writer.
ai, Hubspot Free AI Content 
Writer, ProWriting.

Text summarisation ClickUp, Quillbot
Text paraphrasing Quillbot, Grammarly
Digital editing Grammarly, ChatGPT, 

Slick Write, WhiteSmoke, 
LanguageTool, Ginger.

Automated translation Google Translate, 
Smartling, DeepL, 
Microsoft Bing Translator.

Plagiarism checks Turnitin, Cramly.ai, 
Originality.ai, Copyleaks.
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Reviewer recommendation PaperRater 
Automated conversion of 
manuscripts into target formats 

Super.ai 

Automatic classifi cation of 
research content 

Scite, Super.ai

Journal recommendation R Discovery, Research 
Rabbit.

Designing Canva: AI, Slide Creator, 
GitHub Copilot, Designs.
ai, Copyleaks, SEO.ai, 
DeepDream, Writer.ai, 
Pikazo and Divi Ai

Illustration Picsart AI 
Extraction of key messages 
and data from research content 

V7 Go

Extraction of questions and 
answers (fl ashcards) 

Perplexity AI

Customer service Help Scout, Freshdesk, 
Tidio

• Engages with bigger and more complex datasets: 

Identify knowledge gaps, recognise research trends, 

analyse large volumes of manuscripts, fi nd new 

reviewers and connect researchers. 

• Reduces human fallibility: Spotting errors in result 

reporting, statistics, etc. 

• Reduces cost: Reduction in duration brings reduction 

in cost and human resources. 

• Facilitates automation of certain repetitive activities: 

Certain repetitive activities can be managed by 

automation. 

Artifi cial intelligence in the publishing industry
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Challenges of AI to the Publishing Industry  

“To succeed in this new world, we need to be more creative, 

more curious and embrace lifelong learning – because 

machines can’t replicate that (yet).” – Arianna Huffi  ngton 

(Co-founder of the Huffi  ngton Post) 

As much as AI is benefi cial to the publishing industry, it also 

poses some challenges to the users, the publishing industry 

and the readership. 

• Replacement Application of AI: When AI is used to 
replace human creativity, intellect and eff orts, it may 
pose challenges to the user, the industry and the public. 
This replacement involves using generative AI tools 
to do everything without any human intervention and 
not double checking the outputs of the AI to ensure its 
authenticity and suitability. The replacement model of 
AI in the publishing industry may pose the following 
disadvantages and risks to the users, industry and the 
reading public: 

- Reduction of the writers’ creativity and thinking 
capacity. 

- Dependence and over-reliance on mechanical 
systems. 

- Under-usage of human intelligence and eff orts. 
- Promotion of laziness. 
- Reduction of eff orts for self-development through 

learning. 
- Reduction of culturally relevant books. 
- Reduction or elimination of quality primary 

Ghana Book World, No. 13 (2024)
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publications which involve the use of new 
(primary) data. 

• Increased integrity issues: AI may trigger 
misinformation, inadvertent plagiarism of re-used 
content and the use of faked data or manuscripts. For 
instance, data on a topic from a diff erent jurisdiction 
may be used to answer a question on the same/similar 
topic from another jurisdiction which certainly tends 
to misinform. The same data may be used to answer 
similar questions. Unverifi ed or fake data may also be 
used to generate certain content. The same AI models 
provide answers to the same questions. The same AI 
models provide diff erent answers depending on the 
country of the user. 

• Infringement of intellectual property rights: 
Content creators and publishers that include authors, 
publishers and other stakeholders in the publishing 
industry posit that the use of AI for book publishing 
poses copyright infringement and outputs. The use of 
existing data without license or permission infringes 
the rights of the owners to their intellectual property. 

• AI cannot assess ethical concerns or confl ict of 
interest: There are weaknesses of AI in addressing 
ethical issues which include biased content, lack of 
trust and transparency, accountability of books (AI 

cannot be an author) and data privacy concerns. 

• The perception of internet content/data: Content 
on internet is a commodity and that internet contents 

Artifi cial Intelligence in the publishing industry
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are not totally free. Some internet contents are free 
while others are not. Acquisition of content does not 
mean ownership. Copyrighted owners of books are 
advocating that AI companies should acquire licenses 
before using their digital contents as data for their 
AI software. Content/data owners should engage AI 
makers to make proper licensing agreements before 
these data are fed into their AI systems. 

• Potential displacement of human resources: There 
have been some predictions that AI has the potential 
of displacing people from certain jobs, not only in the 
publishing industry but also other sectors. Africa is 
still young in the application of AI for book publishing. 
However, as the use of AI keeps expanding and some 
AI tools are proven to handle certain tasks, it will 
displace manpower resources because every business 
organisation aims at reducing operational cost. 

• Tendency of Intellectual dishonesty: Some authors 
may use AI tools to write a book and make it 
theirs. Publishers have a responsibility to check the 
originality of the manuscripts submitted to their 
publishing houses by writers. There are AI tools such 
as ZeroGPT, Winston AI, which help publishers, 
educators and content teams detect AI-generated text 
and understand other AI contents. 

• Lack of AI policy: No functional AI policy in Ghana 
or Africa and many other countries across the world 
to address ethical, cultural and application issues. 
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Currently, the question of who owns a book or content 
generated from AI remains unanswered by many 
organisations and industries. Some organisations have 
been able to develop internal policies to regulate this. 
However, people are still learning the operations and 
practicality of AI, even including AI makers. Such 
polices are needed to address issues and enhance the 
usefulness of AI. 

Conclusion  

Professionals of the publishing industry in Africa need training 

and practical knowledge on how to use the appropriate AI tools 

to execute certain publishing functions. The impact of AI on 

publishing and books is endless. AI cannot be stopped but it 

can be shaped for the betterment of authors, publishers, the 

industry at large, as well as the reading public. AI has become 

part of our daily lives and it is infl uencing the contents of 

books and how books are published; it is incumbent upon all to 

navigate this technological frontier with knowledge, foresight 

and wisdom. It is important to embrace the possibilities of AI 

and same time be conscious of ethical considerations. 

Artifi cial Intelligence in the publishing industry
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 Implications of  Artifi cial Intelligence (AI) 
on Copyright in Book Publishing

by 

Emmanuel Ekow Arhin

Introduction

The book publishing industry has undergone signifi cant 

transformation in recent years, driven by the rapid 

development of artifi cial intelligence (AI) and innovative 

design approaches. Traditional, print-based publishing models 

have been disrupted by the rise of e-books, online platforms, 

and interactive content. AI tools, particularly, have not only 

changed the way content is delivered but also revolutionized 

the entire publishing workfl ow, from manuscript submission 

to distribution. At the same time, innovative design concepts 

have played a pivotal role in reshaping the publishing 

landscape. Publishers are experimenting with enhanced 

e-books, featuring multimedia elements, interactive 

magazines, and immersive storytelling experiences. These 

hybrid formats, combining text, audio, video, and interactive 

features, have blurred the lines between diff erent media types 

and opened up new opportunities for both publishers and 

authors. Although book industry practitioners are encouraged 

to explore the use of artifi cial intelligence, its integration 
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into publishing processes raises new questions, particularly 

concerning copyright and authorship.

Artifi cial intelligence and book publishing industry

 According to Lebrun and Audet (2020), AI and the book 

publishing industry are natural allies. They suggest that the 

persistence and resilience of the book publishing ecosystem 

can be attributed to shared cultural ideology that balances 

competition with community. To ensure the continued success 

of this cultural niche, the researchers assert that it is imperative 

to plan and take specifi c actions towards implementing new 

methods and models. On this basis, they propose a potential 

solution, which is a collaborative eff ort among book industry 

stakeholders to leverage artifi cial intelligence and potentially 

pool data resources. 

Again, according to Lebrun and Audet (2020), they assert that 

Al has demonstrated its usefulness in assisting publishers in 

comprehending their audience, which is imperative in book 

development.

Artifi cial Intelligence (AI) on copyright in book publishing

While some practitioners or researchers warmly embrace 

Al as a tool to improve effi  ciency and creativity, others 

express concern, especially regarding potential copyright 

infringements. This, in turn, is likely to cast doubt on the 

practitioner’s commitment to upholding the principles 

of rigorous investigation and diligence. Bhosale (2023) 

highlights that overreliance on AI tools may introduce risks 

Ghana Book World, No. 13 (2024)
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such as text and idea plagiarism, which could undermine the 

integrity of authorship. These concerns extend to broader 

issues surrounding digital copyright protection, including 

whether AI-generated content should be eligible for copyright 

protection, and how current copyright laws should be adapted 

to accommodate AI’s growing role in content creation.

 In October 2024, the Ghana Development Council, organized 

a virtual workshop on the theme Implications of Artifi cial 

Intelligence (AI) on copyright in book publishing for book 

industry practitioners. The session focused on discovering the 

implications of AI on copyright in the publishing industry, 

how it impacts the Copyright Law, and the associated 

challenges and opportunities. Mrs. Sheila Esson, Principal 

Documentation and Research Offi  cer at the Copyright Offi  ce 

of Ghana, presented on the current legal landscape. She 

explained that under the existing Copyright Law, protection 

is granted to only human-generated works, which include 

economic rights (e.g., reproduction, adaptation) and moral 

rights (e.g., authorship and integrity). However, AI-generated 

content falls into a grey area and there is an ongoing debate, 

as current copyright laws do not extend protection to non-

human creators.

Mrs. Esson emphasized the importance of viewing AI 

technologies as assistive tools that can effi  ciently enhance 

tasks such as formatting, layout, and streamlining production 

workfl ows, rather than as replacements for human creativity. 

Implications of Artifi cial Intelligence (AI)
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She also cautioned that increasing reliance on AI could lead 

to concerns about reduced originality, stifl ed creativity, issues 

of accessibility for non-tech-savvy users, and concerns about 

the potential for inaccuracies in AI-generated content.

Conclusion

As the debate over AI-generated content and its implications for 

creativity and authorship continues, it is important to approach 

AI as a tool rather than a substitute for human creativity. 

While AI off ers signifi cant opportunities for enhancing 

effi  ciency and expanding publishing possibilities, it is crucial 

to balance these benefi ts with thoughtful consideration of the 

ethical and legal challenges it presents, particularly regarding 

copyright. Until the legal and philosophical questions around 

AI-generated works are fully addressed, it is recommended 

that AI be seen as an assistive tool rather than an independent 

creator, with due diligence given to the preservation of human 

authorship and intellectual property rights.

Ghana Book World, No. 13 (2024)
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Idea Generation: My Writing Journey

by 

Vincentia Gladjah

I tossed and turned in bed as I turned the pages of the over fi ve 

hundred-paged novel I was reading. My heart pulsating to the 

suspense that was rife and the tension that could be cut with a 

knife; my body was that tensed. I wondered for the umpteenth 

time how authors were able to create such masterpieces; how 

they got their ideas to create such original yet captivating 

stories that hooked the readers.

This question had been a constant companion from as long 

as I could remember. Reading was a hobby I grew up with. I 

enjoyed reading to a fault; to the point where I left chores to 

the back burner as long as I could satisfy my desire to turn the 

pages of the story of the moment.

From the popular Kumasi-based storybooks sold at bus 

terminals, to Sweet Valley High series, to Nancy Drew, you 

name it, and I had read them all. When my desire was built 

and could no longer be satisfi ed with fewer-paged books, 

I graduated to Daniel Steel, Nora Robert, Tom Clancy and 

John Grisham and in recent years, Karen Kingsbury. Yet, my 

question of how these authors generated their ideas eluded me. 
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You would think I only read foreign authors; but no. Locally, 

I have read books authored by Lawrence Darmani, Ama 

Ata Aidoo, Elizabeth Irene Baitie, Sheila Annan, Michelle 

Mckinney Hammond, and among others.

Having read for so many years without getting an answer to 

my question; I was content with being just a reader. I looked 

forward to the next storybook I could lay my hands on. 

I was happy and content. In 2010, I got my fi rst job as an 

administrative assistant in a publishing house, huh! I got to 

live among so many books. Even so, I never got an answer to 

my question.

Some few years in, my boss, who is a writer himself, 

challenged all the staff  to write stories for publication; we 

needed new titles to satisfy the demand of our target market. 

And so I was thrust into the role of a writer; something I never 

saw myself doing. Ever! I found myself on the other side of a 

book. I was no longer just a reader but a potential writer.

With this new role, came a responsibility to pay attention to 

details. Details I had glossed over in all the years I read other 

people’s creations. I had to pay particular attention to the 

targeted audience, their interests, market standards, market 

demands, originality of ideas, and the customer who was 

likely to buy the book—in this case—parents, teachers and 

heads of schools. 

Idea generation: My writing journey



Ghana Book World, No. 13 (2024)

I became more observant, ready to listen to parents’ comments 

whenever they were buying books and stakeholders concerns 

about the content of literary works available. I also paid 

attention to what children were interested in reading. Generally, 

any topic of interest worth writing caught my attention.

With these, I began getting ideas for my stories. But how 

would I develop these ideas into fully fl edged storybooks? 

Once again, my age-old question would pop up–: how was I 

going to write anything meaningful when I didn’t know how 

to go about it?

I would remember all the authors I had read in the past and 

still reading and would wonder how they came up with the 

masterpieces they produced.

As a person of the Christian faith, I prayed about almost 

everything. But funny enough, I never saw the need to pray 

about this assignment my boss gave me. I relied on my own 

strength and I struggled with it. Eventually, over three years 

later, I fi nished the book. Whew! What a journey it had been. 

To me, it was an overdue assignment fi nally done and dusted. 

But I was glad I was able to complete it. I hated doing anything 

halfway and this was no diff erent.

After I submitted this manuscript, titled Esenam’s Quest, I 

became interested in writing another story. This was inspired 

by my niece and nephews. I observed their spending habits 
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and saw how similar it was to other children and decided 

to write a story they could learn from. This idea birthed my 

second storybook, Didi’s Piggy Bank. 

Gradually, I began to get an answer to my life-long question. 

In my short writing journey, I found out that inspiration was 

a driving force that could accomplish great things. Even with 

inspiration, there was always a problem of a ‘writer’s block’. I 

could come to a dead end with no way of progressing in what 

I was writing. In my frustration I would turn my attention to 

other things. It could take a few hours, days, weeks, or even 

months.

As my frustrations progressed, I saw the need to pray about 

my writing. To take it to the Lord in prayer, and that I did. 

When I began to pray about my writing, I asked God for 

creative ideas and then, stories began to unfold in my head. 

I fi nally found a ‘cure’ to my writer’s blocks. In my place of 

prayer, I got new ideas to write about and how to develop a 

character to refl ect what I had in mind. Sometimes, I did not 

even know how the stories came alive on my screen. Then, I 

realized, I had misplaced my trust in times past.That is, the 

times I struggled to write and had relied on my strength to 

create something of value without engaging the originator of 

ideas. God unlocked my creativity in ways I could not have 

ever done for myself. I realized that idea generation for any 

work of art aimed at pleasing Him can only truly come from 

Him when we ask in prayer.
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After I got ideas for a book, I did my research and fact fi ndings. 

The presence of God in idea generation did not mean that 

the whole work would get done miraculously, no. Characters 

had to be developed; there was the need for cohesion in the 

presentation of facts and crafting a story that would capture the 

attention of the reader. This I did by speaking to people who 

had knowledge in the fi eld I did not have adequate knowledge 

in but needed information on. I researched topics of interest 

for my writings, all in an attempt to get a good background for 

the characters of my stories; to write a believable fi ction that 

real people could relate with. 

Sometimes, reading a book or watching a video or movie 

could trigger a story idea. There are lots of content available 

in various forms and mediums that ignite ideas whenever I 

watch videos. Surfi ng social media is not just for fun, but a 

way of exposing myself to story ideas. The purpose is not 

to replicate what I have seen, but to use the idea to create 

something of my own. 

Writing requires the discipline of picking up a pen or a 

keyboard and putting one’s thoughts to paper or a computer. 

But what does one write when the person lacks ideas? One 

needs inspiration or a muse to unlock his or her creativity. 

In my short writing journey, I fi nd myself being more 

observant of my surroundings, societal issues, and topics of 

personal interest that are likely to pique the interest of my 
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readers. In order to maintain the originality of my ideas, I fi nd 

myself relying heavily on my prayer life. It is in my place of 

prayer that I get the most creative ideas for my writings, and 

that has worked for me. Writing fi ction can be plagued with 

clichés if a writer does not have an original storyline that can 

hold the interest of readers. For me, so far, prayer has been 

my muse and source of inspiration and the place from which 

ideas for my writings are generated.
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Integrating Innovative Pedagogies in 
Curriculum and Textbook Development for 

Quality Teaching and Learning

by 

Kofi  Asante Twumasi

Introduction

There is a need to adopt student-centred learning as against the 

curriculum and textbooks for teaching and learning in Ghana, 

which promote a teacher-centred approach, thus, stifl ing 

students’ engagement, critical thinking and problem-solving 

skills. This was a major takeaway from a 21-day training 

programme on “Curriculum and Textbook Development 

for Professional Enhancement of Mathematics and Science 

Educators”.

The training, which was held at the Southeast Asian Ministers 

of Education Organisation Regional Centre for Education in 

Science and Mathematics (SEAMEO RECSAM) in Penang, 

Malaysia, from September 25 to October 15, 2024, was a 

clarion call for the need to shift the focus from teacher-led 

instruction to student-driven exploration, which fosters critical 

thinking, problem-solving skills and a deeper understanding 

of complex concepts.
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The programme, which was a Third Country Training 

Programme (TCTP), a platform for South-South Cooperation, 

off ers tremendous training for human resource development, 

particularly for African educators, to integrate innovative 

pedagogies in curriculum and textbook development to 

enhance the quality of teaching and learning across Africa.

For the Ghanaian team, it was a valuable opportunity to 

learn about the latest approaches and trends in curriculum 

and textbook development, specifi cally new approaches to 

teaching and learning that can empower educators and inspire 

students. 

Dr Azman bin Jusoh (in purple gown), Centre Director 
of SEAMEO RECSAM, with Deputy Directors, Course 

Supervisors and participants
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Core components of the training

The training programme for the science group covered several 

key components aimed at enhancing curriculum and textbook 

development, especially in the context of Science, Technology, 

Engineering, and Mathematics (STEM) education. The core 

components of the training programme were:

• Trends and issues in Curriculum and Textbook 

Development

- Introduction to the Each Country Science Curriculum 
and Textbook

- Current Trends and Issues in Science Curriculum 
Curriculum Similarities and Diff erences

- Curriculum Developing Process and Mapping

• Strategies and Teaching Approaches to Enhance 

Curriculum and Textbook Development

- Integration STEM Elements Through Curriculum 
and Textbook Development

- Inquiry-based Study in Japan, Project-based 
Learning, Challenge-based Learning for Science 
Curriculum

- Innovative Pedagogies in Science Curriculum and 
Textbook

- Transition Skills for Integrating Digital Technology 
in Science Curriculum and Textbook-Coding and Al

- Inquiry-Based Learning Science Communication 
through Science Curriculum and Textbook 

- Textbook Developing: To Support Curriculum,  
Science Interactive Way

-  Library Time (3D Printing)

Ghana Book World, No. 13 (2024)
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• Assessment for STEM Teaching and Learning

- Assessment for Learning, Backward Design Process 

and Rubrics Development

• Theory into Practice

- Plan, Design and Develop Lesson Plans and 

Instructional Materials

- Lesson Improvement through Peer Tryout and 

Actualization by School Tryout

- Debriefi ng, Refl ection and Preparation of Project 

Work

Innovative pedagogies

Innovative pedagogies such as inquiry-based learning, project-

based learning, and challenge-based learning, among others, 

can create engaging and meaningful learning experiences for 

students.

For example, inquiry-based learning encourages students 

to explore questions and develop their own understanding 

through experimentation and investigation.

By fostering curiosity and critical thinking, inquiry-based 

learning can make subjects like mathematics, science and 

other relatable subjects more relevant, involving and exciting.

Malaysia has successfully implemented innovative 

pedagogies to enhance the quality of education by shifting 

focus to student-centred learning, integration of technology, 
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promoting collaborative learning, project-based learning, 

inquiry-based learning and experiential learning. Malaysia 

has empowered students to become active learners.

This has resulted in improved academic performance, student 

engagement, critical thinking and 21st-century skills and 

better preparation for the future workforce.

A publication by the Aletihad Newspaper in the United 

Arab Emirates (UAE), on August 23, 2024, indicated that 

the Ministry of Education of UAE had launched a project-

based learning and teaching initiative, and confi rmed its 

implementation in all public schools. The aim for implementing 

this initiative, as indicated by the newspaper, is “to enhance 

the educational experience by focusing on students’ skills and 

comprehensive evaluations. . .”

The integration of technology was reiterated, especially the 

acceptance and use of Artifi cial Intelligence (AI), during the 

training session as a crucial aspect of eff ective curriculum 

and textbook development, for the ehancement of quality 

education.

The rapid advancements in technology off er a wealth 

of opportunities to enhance teaching and learning. The 

incorporation of digital tools, simulations and online resources 

creates interactive and engaging learning materials that cater 

to diverse learning styles and needs.
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Need for contextualisation

Furthermore, the training emphasised the need for 

contextualisation. Relating subjects like mathematics and 

science to real-world situations can make learning more 

relevant and meaningful for students. This can be achieved 

through the use of local examples, case studies and problem-

solving activities that refl ect the cultural and social context of 

students. This contextualisation should be encouraged in the 

Ghanaian educational curriculum and textbooks.

The training also highlighted the need for textbooks to be 

aligned with the aforementioned innovative pedagogies. 

Some textbooks published in the country often focus on rote 

memorisation and passive learning, which can be less eff ective 

in engaging students and promoting deep understanding.

By incorporating elements of inquiry-based learning, project-

based learning and challenge-based learning, textbooks 

produced in Ghana can become more interactive, stimulating 

and relevant to students’ lives.

School Tryout: Implementing lessons learnt

There was a school tryout at SKJC Keong Hoe, Penang, 

Malaysia on 9th October 2024. The aim of this tryout was to 

implement what has been learnt during the course period. The 

focus of the tryout was on “Using Inquiry-Based Approach 

to Teach Simple Machines to Enhance STEM Education in 

the Classroom”, that is, using the 5E model of inquiry-based 

education approach (engage, explore, explain, elaborate 
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and evaluate) to teach simple machine in Year 5. The tryout 

provided participants with hands-on experience in applying 

innovative teaching methods and strategies.

Curriculum development

The Centre Director of SEAMEO RECSAM, Dr Azman bin 

Jusoh, delivering his welcoming message during the offi  cial 

opening ceremony of the training programme on September 

30, 2024, at the SEAMEO RECSAM Hall, indicated that 

“curriculum development is not static; it is a dynamic, cyclical 

process that constantly evolves to meet the changing needs of 

society.

“Whether mathematics or science, we must remain adaptable 

and open to new methods, integrating both technology and 

creative pedagogy to ensure our students receive a quality 

education that prepares them for the future.”

Therefore, integrating innovative pedagogies in our teaching 

and learning in Ghana can create a more engaging, eff ective 

and productive learning experience for students. 

The way forward

It will be prudent for relevant stakeholders in our educational 

front especially curriculum developers and specialists, as 

well as book developers to embark on a needs assessment to 

identify best practices, relating to innovative pedagogies that 

would best suit our country.

Ghana Book World, No. 13 (2024)



Ghana Book World, No. 13 (2024)

Integrating innovative pedagogies in curriculum and textbook development

It is also essential for curriculum developers and specialists 

to relook the content of our curriculum, embrace the adoption 

and implementation of innovative pedagogies and ensure 

that textbooks are designed and published in support of the 

curriculum.

Hence, with the support and capacity building from the 

Ghana Book Development Council (GBDC), book industry 

practitioners, especially authors and publishers, also have 

a responsibility to ensure that textbooks and instructional 

materials align with modern teaching and learning pedagogies 

and methodologies. 

By doing so, a more engaging and eff ective learning experience 

wil be created for students, which will equip them with the 

skills and knowledge required to succeed in the 21st century.

A photograph of participants from Ghana and some 
dignitaries at the Certifi cate Presentation Ceremony
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The TCTP was a fully funded scholarship, sponsored by 

the Malaysian Government under the Malaysian Technical 

Cooperation Programme (MTCP) and the Japan International 

Cooperation Agency (JICA).

Eighteen participants from nine African countries (Eswatini, 

Ghana, Kenya, Lesotho, Malawi, Namibia, South Africa, 

Tanzania, and Zambia) attended the training program. Ghana 

was represented by four participants from the National 

Council for Curriculum and Assessment (NaCCA) and the 

Ghana Book Development Council (GBDC).
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Introduction to Supplemental Textbook - 
Ghana

African Global Ourstory:
An Introduction to African Diaspora Studies

(First Edition)

by

K. Makeda Muhammad

Introduction

It has been stated, “Black History is World History”—but, 

what exactly is history (or ourstory)?

• History is about bygone events, people, and places—it is 

the search for who, what, when where, why and how in 

studying the past: and it is the examination of the term 

Sankofa-ism, “to fetch” and “to seek” knowledge and to 

critically think through historical timelines, which will 

help positive development, and then integrate it in the 

present and future in order to progress beyond arrested 

development and oppression. 

• Historiography is research, its recording of writings, 

philosophies and ideologies.
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• Historical Methods is the methods and techniques 

in presenting the historical data and sources, which 

could consist of oral or written evidence, records, legal 

documents, letters, diaries, archeological fi ndings 

(scientifi c study of prehistoric or ancient materials and 

remains of people), etc.

More so, Ourstory is Black/Africans’ world events throughout 

over billions of years, World History.  It is the study of the 

“Original People” of the Earth (Black woman and man) 

from human beginnings to present, not just on the continent 

of Africa, but throughout the world, because Africans were/

are nomadic, and migrated globally (both voluntarily and by 

force). 

Social Studies is defi ned by online Merriam-Webster--” a part 

of school or college curriculum concerned with the study of 

social relationships and the functioning of society and usually 

made up of courses in history, government, economics, civics, 

sociology and anthropology.” 

Both history and social studies are to be taught and learned 

to analyze, apply and problem solve issues that plague 

environment, government and family.

The terms Blacks and Africans describe humans.  The terms 

Black/African are synonymous and interchangeable. And the 

term Black(ness) is not just a “race”, but a concept.  

Ghana Book World, No. 13 (2024)
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Black is not just a Crayola crayon, it is universal, it is genetic 

science and it encompasses what is within humans the 

biological chemical Melanin.  

The concept of Blackness is not the European physician 

Johann Blumenbach’s racial categories theory, which is 

explained in the African Global Studies textbook.

Blumenbach’s terms “whites” and “Caucasians”, including 

other devised terms in defi ning or describing whites, 

i.e. Caucasoids/Europeans/Aryans — which are used 

interchangeably within the content of the African Global 

Ourstory textbook.  In addition is a brief history of the human-

like species, and the societal and historical disruptions. The 

history of whites or ‘humankind’ is not to be ignored or 

minimized, which the events are within the context of the 

timeline of Black/African ourstory, again which is World 

History.  

Please note: ‘African-centeredness’ is about understanding 

what it is to be Black/African; it focuses on the ’Original 

People, Black/African woman and man,  where humanity 

existed for over billions of years; and it is prehistoric and it is 

ancient civilizations on the continent known today as Africa 

(ancient names Alkebulan, Cush, TaNehisi); and it places 

African and African Diasporan history and cultures at the 

very center of learning, be it in learning geography, history 

and social studies or the math and sciences.  
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Black/African people have billions, possibly trillions of 

years of ourstory of evolving and surviving on the planet 

Earth, and all has not been uncovered. Archaeologists are still 

discovering African civilizations built on top of civilizations. 

Therefore, the study of Black/African people does not begin 

with just the Pyramids of Giza, neither with chattel slavery.  

Throughout ourstory/history one can fi nd many examples of 

Africans’ resiliency and determined eff orts, a people who were 

able to carve out a life of building, inventing, and migrating 

around the world: and a people able to survive under the 

most brutal bigotry and racist systems and still had/have the 

motivation and aptitudes to elevate themselves and overcome 

obstacles.

History and archeological fi ndings reveal African creation: and 

the fi rst scientists, mathematicians, inventors, philosopher: 

and today, African scholars continue to venture back into 

areas of African history and genetic science-- beyond white 

surveyors of history and Eurocentric interpretations (or 

misinterpretations).  

Inside the book

‘African Global Ourstory: An Introduction to African & 

African Diaspora Studies’ delves into creation, human 

development, migration, great queens and kings, warriors and 

revolutions, extraordinary science, magnifi cent inventions, 
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brilliant construction methods and architecture and African 

people’s overall eff orts to exist. 

However, when it comes to researching history, one will learn 

some of the ancestors were not shining examples of integrity. 

There were incidents of internal confl icts, slave trading by 

wicked chieftaincies, and corrupt politicians, which we should 

study and learn lessons from their errors in order to correct, 

and develop as mentally and physically healthy human beings.  

Our mistakes and/or failures are not to be dismissed, and we 

must also educate our youth on errors of the past. Let’s learn 

from our mistakes so not leave room for more tribalism, 

European invasions and colonialism, “underdevelopment” (or 

“mal-development”), building weak foundations and leaving 

room for more atrocities to reoccur.

Secondly, ‘Global African Ourstory: Introduction to African 

& African Diaspora Studies’ consists of nine chapters; it is 

far from being the complete history of Black/African people, 

the created original people of the earth.  It is impossible to 

comprise all of African ourstory in this one guide book, it 

would take volumes to amass over millions of years of African 

ourstory.  Basically, this is a foundation, which to encourage 

researching, learning and gaining an understanding of Black 

Ourstory/History:

• Chapter One is an introduction to Geography, which 

is an essential tool in studying history and learn where 
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events happened, on which continent; including space 

exploration: 

• Chapter Two-- part one are recommendations on how 

to prepare to study ourstory: including terms used in 

historical writings and discourse (i.e. circa, B.C., A.D.):  

• Chapter Two-- part two through to Chapter Eight is a 

timeline of historical events from creationism, a timeline 

of historical events and a “Concept of Blackness”, to the 

Nile River Valley Civilizations, tribal migrations, to the 

European Slave Trade’; including revolutions, and great 

leaders in the forefront of “the struggle” for liberation and 

independence from European colonial rule: and   

• Chapter Nine – social studies (Ghana), which could be 

organized as three levels of learning.

Thirdly, African Global Ourstory chapters also entail:

• Essential Questions (EQ), which are African-centered, 

vital questions posed to help gain focus, to increase 

critical thinking skills and master the lesson, as one 

learns concepts and subject matter. Other tools of 

learning within The Guide:

• Chapter Questions

• Educational Activities (i.e. group work, booklet making)

• Essay Questions

• Recommended Film(s)/Documentaries
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• Keywords/terms and Defi nitions

• References

• Electronic Resources

Changes or additions can be made to Essential Questions, 

chapter activities sections, and one can further research the 

reference section that could be amended depending on the 

learning level.  

Included in the African Global Ourstory supplemental 

textbooks are quotes by renowned African researchers and 

educators: “—example” sections and “side notes” are highly 

emphasized: and references are included with both books and 

electronic sources.  

This supplemental textbook is a small testament to Black/

African legacies-- science, genetics, philosophy, astronomy, 

the arts, ancient spiritual concepts/religions, revolutionaries, 

inventions, politics, and other contributions Black/African 

people have given to the world.  However, there is much more 

to research, even more to be excavated, and not just in Africa, 

but throughout the global community.

In the book, The "Table of Contents" displays the chapters, 

including points listing each sub-chapter, and references for 

each chapter.

Chapters throughout African Global Ourstory highlight 

and/or can be used to integrate into the Basics 7-10 Ghana 
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Social Studies curriculum; and if the teacher is still using the 

following textbooks –

• In Scope Social Studies by K.D. Twumasi and C. Adade

• Flamingo Social Studies by Ahmed Ibrahim

• Aki-ola Social Studies by Nikoi Ashley Robert 

Side note: Recommend teachers training, that is include 

classroom lessons in research methods as it applies to library 

and internet sources and provide citations (see-- American 

Psychological Association (APA) guidelines). 

Recommendations/Suggestions

1. As stated earlier, teachers’ training sessions are highly 

recommended for Primary and Junior High School 

(JHS) level in analyzing and teaching of Black/African 

Ourstory/History.  Teachers should be trained on research 

methods (more so, electronic resources), and focus on 

critical thinking skills in order to be more eff ective in 

classroom lessons and educational activities, and planning 

excursions.  

Also, teachers should research and understand history/

social studies key words and terms (Dictionaries needed); 

devise appropriate lessons and TLMs (Teachers Learning 

Materials) for diff erent grade levels; including preparation 

of African-centered worksheets, posters, writing 

assignments, poetry, and plays. There are Youtube.com 

videos are available; therefore eff orts should be made to 
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select grade level appropriate fi lms-- those videos  created 

by African-centered schools, education departments and 

programs.

2. The supplemental textbook, is a guide for higher level 

learners, but can also be used as a teacher’s manual for 

primary levels. Teachers can cite chapters or sections of 

the notebook to devise primary level booklets, worksheets, 

inspire creative arts activities, and/or in selection of 

educational fi lms 

3. Ancient African master teachers and oracles taught one 

must have self-knowledge-- “know thy self’”.  One should 

learn about birth, marriage and death, acknowledging 

strengths and weaknesses, building value systems and self-

esteems, professional ethics, integrity, strengthening your 

relationship with others in the community-- understanding 

how to apply what you have learned to your overall 

purpose in life.  Hence, learning African ourstory/history 

is a fundamental phase of a Rites-of-Passage training, 

that is proper African-centered manhood and womanhood 

training.  

We must decolonize-- unlearn, learn, claim, reclaim, rename 

and name, defi ne and redefi ne within the context of African 

cultures and contemporary global society.   
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African Global Studies is about fetching our past—to research 

it, analyzing the history, strategizing, fi nding solution(s), 

again, its Sankofa and then “Forward ever...”  

We can learn from history by examining the African 
ancestors’ successes, trials and failures, and strategic means 
of developing.  In addition, study the history of white 
invasions of Black civilizations, and fi nding ways to combat 
the ‘system of white supremacy (racism)’ and its negative 
impact throughout the global community. 

Understanding our past and who Africans are can help in 

making decisions concerning Africa’s future— eff orts in 

developing the nation, and evolving into physical and mentally 

healthy human beings.  

K. Makeda Muhammad (PhD)
Black/African Studies
Educator, Researcher, Columnist
Repatriate 2011, Accra, Ghana

Publisher: Amazon Publishing, USA
https://www.amazon.com/African-Global-Ourstory-Introduction-
Diaspora/dp/B0B7QB2MSL

********
“It must be borne in mind that the fi rst lesson in the Humanities is to 
make a people aware of their contributions to civilization; and the second 
lesson is to teach them about other civilizations.  By this dissemination of 
truth about the civilization of individual people, a better understanding 
among them, and a proper appraisal of each other should follow.  This 
notion is based upon the notion of the Great Master Mind:  Ye shall know 
the truth, and the truth shall make you free.”

~ Dr. George G. M. James, Black Historian, Lecturer 
Author of “Stolen Legacy”
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Save My Soul - My First Copy Books

by

Christian Owusu Botchwey

Blessed be Teacher F. A. Gyampo for making these writing 

manuals in the late 60s. By then they were very vital. Even 

now, with all the shortcomings in appearance, they are the 

most pirated books on the market. 

Some time ago, a mother who stays closer to my publishing 

fi rm, knocked at the door with a list of books her ward’s school 

has given to purchase. I saw on the list, My First Copy Book. 

    

     Front cover of My First Copy Book
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As a publisher, I understand the copies are churned out from 

Ghana Publishing and Advent Press. I made an enquiry 

whether the author was still alive, though with little optimism. 

This is because I recently saw how the little girl’s photograph 

on the front cover has changed to a face of a ‘big mummy’.

At most printing hubs in the country, I see copies of this book 

in the press or collating joints. Copies are also available in 

some bookshops. Undoubtedly, it is the most pirated book 

over the decades, although I am not sure the book is in the 

public domain. 

I therefore queried myself:

1. Where is the author?

2. Which fi rm is currently managing it?

3. Why do many people pirate the book?

4. Why is the book, especially the cover design still 

monochrome, despite development of the printing 

industry?

5. Who benefi ts from the book?

6. How many people are pirating the book?

7. Which schools could vouch not to be using the book?

8. Which pupil can point a fi nger at the chest to deny the 

signifi cance of these books?

9. Why has the book not received award?

10. Can’t these books go beyond the frontiers of the economy 

to sell the name of the inventor and the country?
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Save my soul - My First Copy Books

Hmmm, this book needs some publishing retouch to make it 

attractive and unique. The book cover needs a redesigning, 

and publicity to ward-off  pirates in order for the rightholder(s) 

to benefi t.

I was much touched to know that the author was at 

Presbyterian Training College, Akropong, as Senior Art 

Master, a subsidiary of my church.

I would not want to discuss the motor development of the 

child's image on the book cover, however, I want to draw 

attention of the book industry to the book being treated as an 

"orphan".
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